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谨以此论文献给为妇女事业孜孜不倦的姐妹们 
 
For sisters 
 
厦
门
大
学
博
硕
士
论
文
摘
要
库
 
  
 
Toni Morrison (1931—   ), was awarded the 1993 Nobel Prize in Literature, 
making her the first African American female to win this honor. She has published 8 
novels: The Bluest Eye (1970), Sula (1973), Song of Solomon (1977), Tar Baby (1981), 
Beloved (1987), Jazz (1992), Paradise (1998) and Love (2003). Among them, she has 
won the National Book Critics Circle Award and the American Academy and Institute 
of Arts and Letters Award for Song of Solomon, the Pulitzer Prize in fiction for Beloved, 
and the 1996 National Book Foundation Medal for Distinguished Contribution to 
American Letters. Besides, Morrison has edited Race-ing Justice; engendering Power: 
Essays on Anita Hill, Clarence Thomas, and the Construction of Social Reality (1933). 
And she herself is a critic, publishing important critical works like Playing in the Dark: 
Whiteness and the Literary Imagination (1992).  
By her books, Morrison gives voice to the experiences of women living on the 
margins of white American society; also she has represented a breakthrough for other 
black women novelists to succeed in the mainstream publishing industry. Meanwhile, 
Morrison's novels have been universally praised by critics, and have been the subject 
of numerous academic books and essays in the fields of gender studies, ethnic studies, 
postmodern theory, literary theory, and cultural studies. Her contributions to literary 
career, African American literature and the academic field are profound and her books 
always give readers, especially the female, spiritual power.
厦
门
大
学
博
硕
士
论
文
摘
要
库
厦
门
大
学
博
硕
士
论
文
摘
要
库
Synopsis 
 i
 
Synopsis 
 
This thesis analyzes the sisterhood theme in Toni Morrison’s five novels: The 
Bluest Eye, Jazz, Sula, Love and Paradise.  
In the introduction part, my intention to discuss the sisterhood theme in Morrison’s 
five novels is explained; that is, the recurrent display of the sisterhood theme in her 
novels versus a lack of critical attention to it impels me to explore such an issue. Then, 
by means of comparison and contrast, the theoretical definitions for “sisterhood” and 
“lesbianism” are given so that the confusion between those two entities is avoided. 
Finally the significance of my standpoint, that is, to analyze Morrison’s novels from 
the perspective of sisterhood, is pointed out: sisterly love is important for black 
American women because of the double repression they have suffered. 
Chapter One gives a brief account of the patterns of sisterhood; that is, in Zora 
Neal Hurston’s Their Eyes Were Watching God, we can see the earliest establishment 
of sisterly love in the common pattern of private talk; in Alice Walker’s The Color 
Purple, we can see different types of sisterly relations, and sisterly love is represented 
as the fight against patriarchy; and in Toni Morrison’s vision, various characteristics of 
sisterly love are depicted, like voice, healing, self-establishment and her-story. To be 
concise, in Morrison’s works, sisterhood has three dimensions: self-love, love for the 
other and love in the communities. 
Chapter Two discusses the representations of sisterhood in The Bluest Eye and Jazz. 
In The Bluest Eye, sisterly love serves as a voice which speaks out what is unspeakable, 
that is, the tragedy of Pecola; while in Jazz, sisterly love is woman to woman healing, 
which in the end redeems that once-broken heterosexual love. 
Chapter Three is a comparative study of Sula and Love, for a recursive model can 
be recognized in the representations of sisterhood in these two texts: two sisters 
experience construction, destruction and reconstruction of their sisterly love. Such a 
recurrent process not only makes us pay more attention to sisterly love but also steers 
clear of the doubt about its continuum. 
Chapter four analyzes the making of her-story in Paradise by pointing out that it is 
a rich story ever constructed. It presents truths of what it means to be a free and 
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independent woman in a male-dominated world and shows the profound nature of 
female individuals’ struggle to gain a sense of self from victimization. Moreover, the 
representation of sisterhood in this story, voice, healing and story-construction show 
the miracle of sisterly love, that is, love for the self, love for the other and love in the 
communities. With love, her-story is made and it seems that paradise is not far away. 
The thesis concludes with a panorama of sisterhood in American female literature, 
which is to seek a literary tradition for sisterly love and to further emphasize the 
significance of sisterly love in women’s literature and even in their lives; that is, love’s 
salvation. 
 
Key words: sisterhood; lesbianism; representation; love; salvation
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中文摘要 
  
荣获诺贝尔文学奖的非裔女作家托妮·莫里森享誉中外文坛，关于她的作品
的研究热潮可谓一波高于一波。众批评家们应用各种批评理论主要剖析莫里森作
品中的种族、性别与文化。而我的论文主要讨论莫里森五部小说中的姐妹情谊，
这一不大被重视的主题。我认为，莫里森作品中的姐妹情谊主题被忽略的主要原
因是人们没有很好地界定姐妹情谊并使之与女同性爱混淆。为了消除这一混淆并
突出姐妹情谊的意义，本文除了理论界定姐妹情谊这一概念之外，重点分析姐妹
情谊在莫里森五部小说中的表征，即《最蓝的眼睛》、《爵士乐》、《秀拉》、
《爱》与《乐园》。本文由六部分构成，前言对姐妹情谊进行理论界定，结语部
分综述全文。 
 绪论部分指出对莫里森五部小说中姐妹情谊这一主题研究的目的及意义。同
时通过比较、界定姐妹情谊与女同性爱来消解人们对这两个概念的混淆。 
第一章略谈姐妹情谊的模式。以赫斯顿的《他们仰望上苍》、沃克的《紫色》
以及莫里森的作品为例指出姐妹情谊的主要模式，即言说、疗伤、女性历史的建
构等。 
 第二章主要讨论姐妹情谊在《最蓝的眼睛》与《爵士乐》中的表征。姐妹情
谊在《最蓝的眼睛》中表征为言说，即说出不可言说的丑闻与悲剧；姐妹情谊在
《爵士乐》中表征为疗伤，即以姐妹情治疗来自异性的伤害。 
 第三章主要讨论姐妹情谊在《秀拉》与《爱》中的表征。通过比较这两个文
本，总结出姐妹情谊表征的模式或历程：建构、解构及重建。 
第四章主要讨论姐妹情谊在《乐园》中的表征，即以姐妹爱建构女性历史。
女性历史的建构不仅反抗男性历史的压迫，而且突出了爱的内涵：自爱，爱他人，
爱在群体。 
结语将姐妹情谊置于整个美国女性文学中看待，从而为姐妹情谊寻求一个文
学传统，进一步证明并强调姐妹情谊的重要意义：爱的拯救。 
 
关键词：莫里森；姐妹情谊；女同性爱；爱与拯救
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Introduction  
 
 
I’m writing about love or its absence. 
--Toni Morrison 
The loneliest woman in the world is a woman without a close woman-friend. 
--Toni Morrison 
At the novel’s (Paradise) end the women, we are told, “rest before shouldering the 
endless work they were created to do down here in paradise”: an image of hope, if not 
salvation. 
--Andrea O’s Reilly 
 
From these quotations above, I’d like to choose three words, “love”, 
“woman-friend”, and “salvation”, to reveal the focus of my study of Toni Morrison’s 
novels, that is, the representations of sisterhood and its significance. The reasons that I 
have chosen such a perspective to interpret Morrison’s novels lie in two aspects as 
follows: 
On one hand, the sisterhood theme is displayed in all of Morrison’s novels. Let me 
explain by treating Morrison’s novel writing as a continuum; in this way, we can see 
that the sisterhood theme appears repeatedly in her novels. For example, the friendship 
between Claudia and Pecola in The Bluest Eye; Sula and Nel as spiritual sisters in Sula; 
Violet seeking sisterly love from Alice in Jazz; sisterhood beyond ethnicity between 
Sethe and Amy in Beloved; the significance of sisterhood in communities in Paradise; 
even in Song of Solomon and Tar Baby, where the sisterhood theme is rarely 
mentioned, there are still bonds between Pilate and Ruth, Margaret and Ondine. 
Moreover, in her latest novel Love, the main plot, that is the evolving story happening 
between the two heroines Heed the Night and Christine from girlhood to womanhood, 
and the ending, that is, the relationship between these two females coming to 
reconciliation, both suggest the important role the sisterhood theme plays in this novel. 
Thus, we can claim that sisterhood actually is a recursive theme in Morrison’s novels; 
if it still does not play a major role, at least it can not be easily ignored.  
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Furthermore, when we read beyond Morrison’s novels, the sisterhood theme in 20th 
century black women novelists’ writing also catches our eyes. In Zora Neale Hurston’s 
Their Eyes Were Watching God and Alice Walker’s The Color Purple, sisterly love 
between Janie Crowford and Pheoby, Celie and Shug is undeniable. Besides, Nella 
Larsen’s Passing, Ntozake Shange’s Sassafras, Cypress & Indigo, Terry McMillan’s 
Waiting to Exhale, and Gloria Naylor’s The Women of Brewster Place also reveal the 
sisterhood theme. For instance, Larsen’s Passing is about two light-skinned black girls 
Irene and Clare who care for each other and together fill the void of loneliness in a 
racially and sexually afflicted world; Ntozake Shange’s Sassafras, Cypress & Indigo is 
about three blood sisters’ separate experiences when launching into the outside world 
with an influence over each other; Terry McMillan illustrates sisterhood in Waiting to 
Exhale by telling stories happening among four career women who together bravely 
face the ups and downs of life; The Women of Brewster Place by Gloria Naylor 
consists of six stories, each of which has a heroine and demonstrates that only support 
and care among women will encourage them to go through the tough life. Still there 
are a great many texts displaying the sisterhood theme in black women’s writing; the 
significance of such a theme is thus revealed. That is why I feel it necessary to explore 
the theme of sisterhood, especially in Morrison’s novels. 
On the other hand, from my survey on feminist criticism of Toni Morrison’s fiction, 
I have found that not many critics have explored such an issue, though, as I have 
analyzed above, the sisterhood theme is significantly displayed in her texts.  
According to my survey, there are several feminist approaches constantly used to 
interpret Morrison’s novels as follows: 
The most common one in use is post-colonial feminist criticism which focuses on 
the racial and feminist study, since black women’s typical situation is that they suffer 
from racism and sexism. Another approach is the combination of feminist criticism and 
new historicism. For example, Zhang Fu’s thesis is an interpretation of Paradise from 
such an aspect, in which he expounds the making of her-story to counter the making of 
history. The third approach is from the perspective of motherhood. For instance, Zhu 
Rongjie’s book—Pain and Healing: a Study of Maternal Love in Toni Morrison’s 
Fiction from a Cultural Perspective—focuses on the interpretation of maternal love. 
The last approach is the newest one, eco-feminism, which has been merely mentioned 
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in one essay “Seeking a Residence for Spirit—An Analysis of the Ecological Dilemma 
of the Female Characters in Morrison's Novels” by Jiao Xiaoting, which discusses the 
spiritual pollution and alienation among black women in Morrison’s fiction. 
Feminist criticism on Morrison’s novels abroad is more profound. According to 
materials available, there are four major critical books about Morrison’s fiction written 
by foreign critics from feminist perspectives. One is Barbara Hill Rigney’s The Voices 
of Toni Morrison, which defines a black feminine/feminist aesthetic and discusses 
Morrison’s radical use of language, her reformulations of female identity and her 
images of female desire. In a word, Rigney uses the French Feminist approach to 
interpret Morrison’s fiction. Another critical book is The Artist as the Outsider in the 
Novels of Toni Morrison and Virginia Woolf by Lisa Williams, which is a 
comparative-and-contrasting critical work, discussing the theme of being a female 
artist. The third one is Toni Morrison and Motherhood: a Politics of the Heart by 
Andrea O’s Reilly, which analyzes the motherhood theme from the perspective of 
sociology. The last one is Aoi Mori’s Toni Morrison and Womanist Discourse, which 
examines the cultural and political aspects of Morrison’s fiction by means of Alice 
Walker’s womanist theory. 
In spite of these feminist critical works, the issue of sisterhood in Morrison’s 
fiction is seldom referred to, so there is no book specializing in discussing it. What we 
can find are some chapters in certain theses or dissertations expounding the sisterhood 
theme, such as Julie D. Neal’s thesis—“The Asian and African-American Feminist 
Perspective: Representation of Sisterhood and Search for Self”, and Hazel Ruth R. 
Caillouet’s dissertation—“Among Women: Toni Morrison’s Mothers, Sisters, and 
Daughters”. Therefore, a question is raised: since we have learnt from works by black 
American women writers that the sisterhood theme is recursive and significant, and 
since sisterhood is also an important issue in feminist criticism, then why aren’t critics 
interested in expounding such a theme? The answer I think is that people are 
ambiguous about the definition of “sisterhood” and often find it difficult to distinguish 
“sisterhood” from “lesbianism”. 
Thus, the recurrent display of the sisterhood theme in Morrison’s novels versus a 
lack of critical attention to it impels me to explore the sisterhood theme in Morrison’s 
texts. 
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But above all, a theoretical definition of sisterhood is of utmost importance. 
Actually, when mentioning “sisterhood”, people tend to confuse it with the term 
“lesbianism”, and even sometimes identify “sisterhood” with “lesbianism”, for both 
terms are concerned with woman-woman relationships. Furthermore, some critics 
incline to regard certain novels as lesbian texts when interpreting them. In the 
following elucidation, I’ll cite two texts, Morrison’s Sula and Walker’s The Color 
Purple, as typical examples to reveal such critical reception. 
Barbara Smith is the first critic who treats Sula as a lesbian text in her essay 
“Toward a Black Feminist Criticism” in 1977. In this essay, Smith is inspired by 
Bertha Harris’s ideas about lesbian literature: sentences written by women refuse to do 
what they are supposed to do, female images are central in the works and the 
development of the story refuses to be linear. Thus, Smith tries to apply such ideas to 
black women writers, arguing that many of their works are constructed in this way: 
women figures are not depicted as “lovers” but are positively portrayed and pivotally 
related to each other; the form and language of these works are different from the 
white patriarchal tradition. Then Smith regards Sula as a typical example, for this text 
shows us a non-linear story in which the relationship between women is essential. 
Moreover, Smith interprets Sula as a lesbian text not only because of Sula and Nel’s 
passionate friendship but because of Morrison’s consistently critical attitude toward 
heterosexuality. Besides, Smith wants to emphasize that it is such a lesbian relationship, 
because of its resistance to patriarchal heterosexuality that helps to assert black 
women’s selfhood. 
In 1984, Barbara Christian writes a profound essay “No More Buried Lives: The 
Theme of Lesbianism in Audre Lorde’s Zami, Gloria Naylor’s The Women’s Brewster 
Place, Ntozake Shange’s Sassafra, Cypress and Indigo, and Alice Walker’s The Color 
Purple”. In this essay, Christian gives a definition to lesbianism: “women who find 
other women sexually attractive and gratifying” (Christian 189). Christian realizes that 
this definition is limited, even clinical, but she thinks it is necessary for lesbianism 
because it can avoid people’s confusion about lesbian relationship and friendship 
between women. Under this definition Christian interprets the female relationships in 
each text mentioned above. Christian argues that The Color Purple has a lesbian theme 
because of Celie’s sexual love for Shug. Walker’s Celie is severely oppressed in the 
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